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ABSTRACT

Amitav Ghosh is a Bengali Indian author best kndemhis work in English Fiction. His nov&ea of Poppies is
the first part of hidbis trilogy, a saga set just before the Opium Warss Story is primarily a post modern device. Itis a
analogy of triple intertextual narrative. The stéwggins with Deeti, a young widow of an opium dedd¢er married and
patroned by Kalua of an untouchable caste. Thohghwsas predicted as an ordinary woman in pre Inuigra India, in
the story stream she was presented as a main pnigagHer motherly concern remain throughout fer iaughter as well
as for her fellow Companions. When situation presshe always lost her in the thought of prolepsid analepsis. The
movement of the book is shown by three sectionsdl,a’'River’ and ‘Sea’. The major characters preelitin Sea of
Poppies meet in thebis. This paper aims to highlight the status of worimathe pre independent Indian society and the
bonding of mother child relationship of all timesf, all ages and at all places. It also focusesmpathetic feeling

bestowed by major character blended with multigeland multilinguistics.
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INTRODUCTION

Amitav Ghosh is a Bengali Indian author best kndamhis work in English Fiction. The nov&ka of poppies is
the first brain child of Amitav Ghosh followed Wiver of Smoke and Floods of Fire in succession. The sto§ea of
Poppies is set prior to the opium war on the banks of tiody river Ganges and in Calcutta. It is an analofyriple
intertextual narrative flowing with the momentumtbfee sections ‘Land’, ‘River’ and ‘Sea’. The s&bf women in the

pre- independent Indian society is portrayed thhothg life of Deeti and that of the other womenrekters.

The first story of analogy opens with Deeti, anioady village woman living on the outskirts of th@wn of
Ghazipur, some fifty miles east of Benares. Heibhus Hukam Singh had been wounded in the leg velgiteing as a
sepoy in British regiment. The disability made Huk&ingh addicted to Opium. Deeti is also blessetth wi daughter
named Kabutri who is aged 6 Years at the beginointhe play. Whenever Deeti looks at her daughgbe used to
immerse in the thought of Prolepsis and Analepsis.

Deeti was glad, for her daughter’s sake that tldis wne aspect of her appearance that she hadssetdpen — she
delighted in Kabutri's dark eyes, which were ascklas her shiny hair. Now, looking down on her ddegs dreaming
face, Deeti smiled and decided that she wouldnkenaer after all: in three or four years the giduM me married and
gone; there would be enough time for her to worlemvehe was received into her husband’s house;rifelieremaining

years at home she might as well rest (5).
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The above paragraph is evident that early marnea® prevalent at that time and Deeti is also amicif early
marriage. Kabutri who is of six-years is on thed@d Marriage. Deeti was loaded with domestic warkshe house as
well as in the poppy field. She has neither physic@port nor moral support. Deeti compares her pvasent life with
her daughter’s future. So she doesn't want to wade daughter from her timely sleep. It remained ribader of the

common saying, There is no substitute for a mother.

“A mother is the truest friend we have, when tria¢gvy and sudden fall upon us; when adversitystéke place
of prosperity; when friends desert us; when trouhiekens around us, still will she cling to usdandeavor by her kind

precepts and counsels to dissipate the cloudsrkhdss, and cause peace to return to our heard/ashington Irving

Kabutri also helped her mother in sweeping the pqmgials into a heap, kneading some atta and roliéc few real rotis
and so on. Kabutri and Deeti seemed to be a googhanion to each other. Deeti who is an ordinarlykgirbirth proved
to be extra ordinary in intuition. When Deeti sdwe tbis for the first time when she went to fetcatev from the holy

River Ganga along with her daughter, she was catgtivby the appearance of the ship.

As soon as Deeti entered home, she entered hergujaand draws the portrait of the ship which khe seen
and placed it in the puja room. When Kabutri asfadthe reasons for the place of portrait in th@jporoom, | don't
know, said Deeti, for she too was puzzled by thersess of her institution: | just know that it mbst there; and not just
the ship, but also mamyf those who are in it; they too must be on thelsval our pooja room (9).It all had happened in

the second week of March 1838,for that was whenhlisavaited to take on a pilot to guide her to Calcutta.

Zachary Reid , another notable character in thigehalso has an impact of his mother’s brought lupvas
zachery’s habit to think, every day, of atleasefihings to praise, a practice that had been ledthy his mother as a

necessary corrective for a tongue sported too sragaige (10).
When | started counting my blessings, my wholetliismed around — Willie Nelson

According to Zachery, the purpose of tiis is to serve as a ‘black birder’, for transportsigves. Throughout
the novel, the ship is referred as ‘She’ and net.‘fthe Ibis is compared to a woman who is alwaysidiated by male
community. Not only the lbis, but women lived inathhistorical era remained to be the slaves undar. ivlasculine

domination is so rooted in collective unconsciogsriat is carried on for ages and ages.

One day Deeti gets the news of her husband beiwmgluand is asked to fetch him back. Deeti conndwsnews
heard with the shipbis she had seen. The vision of tlés left an everlasting impression in the minds of eghe feels
that there is some close relation between her aadthooner. Deeti reaches the opium factory wheréhusband was
working, with Kalua. Hukam Singh was brought backne. A few days later Deeti sent her daughter Kabuthe house
of her brother, Havildar Kesri Singh, the sepoy.éWliKabutri was leaving to her uncle’s house, Deatefully bundled
Kabutri's clothes and also handed over her remgipieces of jewellery : an anklet and a bangle.tDeea woman is an
example for motherhood and sacrifice. When thet bailed away, with Kabutri in it, it was as if @es last connection
with life had been severed (156).

Children are the anchors that hold a mother toHifsophocles.

Kabutri, the only companion who made Deeti’s lifeaningful so far left to her uncle’s house hapggbutri

was overjoyed at the prospect of visiting her coesigind living ina house hold filled with children (158gbutri left the
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house with the innocence of her childhood.

Deeti’s intuition that her husband would not beeatal go back to work was sooonfirmed (150)Hukam Singh
passed away. Deeti prepared her mind for her owln 8he prepared herself to be consumed by the timanfae of her
husband — Sati. Kalua rescued Deeti from the flgnpyre and placed her on the bamboo platform whiak constructed
by him across the river. Deeti imagined herself gie was carried to the god of death, Jamaraj.ViZlezti open the eyes
and come to know that she was still alive, sheatbus feeling of joy mixed with resignation. Sfe# although she has
got rebirth She had shed the body of the old Dedth the burden of its karma; she had paid theeher stars had
demanded of her, and was free now to create anglessti she willed, with whom she chose — and shev khat it was with
Kalua that this life would be lived, until anottagath claimed the body that he had torn from fla(h&s).

Deeti and Kalua exchanged the garlands and hadrmetfe partners. Both Deeti and Kalua on theinjay of
escapism reached the dwelling where Kabutri waadiwith the family of Deeti’'s absent brother. Destuldn’t move
beyond without seeing her daughter. Her parentstiicts made her to exchange few words under priwveith her

daughter.
Sometimes the strength of the mother is greater tladural laws — Barbara Kingsolver

Deeti and Kalua forced by circumstances boardedhenship of the Ibis. It is the place where thelagiaal
characters meet together. It is the place wher¢hallwvomen exchanged their salad days. Deetisiielht as the other
women spoke, for the recollections of the otherseskonly to remind her of Kabutri and the memofi@sn which she
would be forever excluded: the years of growingwbeld not see; the secrets she would never sttiadgridegroom she
would not receive. How was it possible that she ldiawot present at her child’s wedding to sing twaénts that mothers

sang when the palanquins came to carry their daughtay?(387).
The pond is dry
The lotus withered
The swan weeps
For its absent love

When Deeti sang the above lines in remembrancermnf&aughter, the crowd also joined with her in BiggMen
also forget their quarrels. There are no wordsxmagn the pain undergone by the bride and hermanehen her child is

exiled from her home.

Deeti was addressed Bbauji by the fellow companion of thibis. She is bearing Kalua’s child in her womb.
Deeti, as a Bhauji organized the wedding Heeru'ddirey. As the wedding arrangement was going ontiDeethe first
time felt an unmistakable movement in her womb. fitieas if her belly were the sea and the childeasel, sailing

towards its own destiny. Deeti enjoys her mothedheih Kalua.

When Munia was captivated unknowingly, Deeti withnmense spirit saved her life. Deeti, the feminine
protagonist of this story though at the beginniad & common life like that of an ordinary womanpie independent
India, in the stream of the story, through her aad concern won the heart of many people. Shegeséo be called as
Bhauji. At the end of the story, Deeti raised herseld agoman of post modern India bold to go anywheruned to take

proper decisions during critical situations.
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